The entire picture is looking out at a scene for which it is itself a scene. A condition of pure reciprocity manifested by the observing and observed mirror, the two stages of which are uncoupled at the lower corners of the picture: on the left canvas with its back to us, by means of which the exterior point is made into pure spectacle; to the right the dog lying on the floor, the only element in the picture that is neither looking at anything nor moving, because it is not intended, with its deep reliefs and the light playing on its silky hair, to be anything but an object to be seen.3
Hobgood-Oster aptly comments that " [t] hough 'man' is a recent invention, 'animals' must still be the consummate other and always remain object."4 She does not pursue the matter further, except to say that she disagrees with Foucault's interpretation precisely because the dog is not given a role. Ironically, there are two mistakes in her very brief Foucault passage, which reenacts the virtual invisibility of the dog in Foucault's own analysis. First, Hobgood-Oster states that the dog "happens to be taking a nap," but he is sitting upright, therefore more likely awake and looking at something outside the frame; and, secondly, the text reads: "the image would be incomplete with the 'animal.' " Here a typo seems to have eluded both the critic and her editors; the text should read "without the 'animal' ."5 Furthermore, Hobgood-Oster ignores two admittedly brief mentions of the dog in Foucault's chapter. He writes that, on the bottom left of the painting, it is the corner of the canvas that forms the tip of the perspectival figure X in the first plane and, on the right, the dwarf, to which he adds parenthetically: "(whose shoe is placed on the dog's back)."6 Today, awakened to the animal in us, one glance at the painting corrects this glaring mistake. It is obvious to us now that the dog, not the dwarf, acts as counterpoint. The second mention of the dog is equally mystifying: Foucault states that the princess is surrounded "by a swirl of courtiers, attendants, animals and buffoons."7 No matter
